
ArcS & Enterta
Gallery gadgets
heh Monalisa
keep her smile
New technology will protect valuable art and explain its significance
to gallery visitors, writes Clare Morgan.

lTlE would,be art thi€fthinks
he! @cked it. The 8aleds
s€curirygurd is pafroflirs else-
vlterc, pertups investisaring a
aliflribance staged as a distiac-
tiotr. The thiefb€gins to uns&ew
tle old Effter, planningto slip it
ilto a bag or lnderhis coaibefore
nehinS into dle week€nd crowds.
He loow 6e sa1eds ftont door
nas Do s€olnrysc2mer.

But securiry$aff are already
onto him. Motion det{to$
irstaled in dle paiiring will
detect the sliShtert mova.nenr.
Ard ser iftheyfa4 aradio
ft equency identifi er (RIID)
an:ached to tl}e backofrle frame
wil heb t€& a paintingthar has
been reraoved ftom theu"al A
signal s€nt every 15 s@nds
reveals the painting's exact
posirion. Before he loows if rhe
thlefis @rfroDte4 the painting
saved and a g€ileys reputation

As re kDorar the Art calery of
l\SW had no such hish,tech
secllrityw,trcndrc dimiDuiiveA
cdv olier ( S ev-Potu ait), hy tl:'e
Vrh-enturyDutch artisrFrais
€n Mieris. wEs stolen the Sundav
before iast. There wB$t e!€n a "

*cudty canera in rhe sioall
room*tlere ithung. Before loD&
hol{ser, srch t€ctmologywil
Dotoltinprove Saleryand
muserE s€crlritg it wi[ tmns-
folm the experiefte ofvisitors.

nrlan Bi€Lerstedr dte rnaraS-
itrs dirft tor of Int€marionat
Cons€nEtion Service, a Sj.dney
Elrseum coDsuEncysls
Auitulian dltrEl institdtions
1|flinevitabbfollowdleove!-

"Tal(e-up inAusuElia has beetr
slM becaus€ it is not a cheap
*steD to plt i! place," he sals,
noting that a bar cod€ for apaint-

in& for exarllPl€, €oslj about ftre
ceDts r,rfiereas the cheapest Edio
idebtifieB are stil 60 or 70 cents.
"Like ali th* elecEoni€ things, ir
ne€ds a tot ofetrort. Ard ftth€n
has ro be tied intolourove.al

"EssentialvFdl have a
s,rtem that is €lectronisit
checkins the lo€ation ofelery
paiDtiDsin the 8al€rye!€ry 1s
s€con&, a far cryfio.n the
uadnioralsysten of guard3
wanderins dobd to ch€ck
they're a[ d'ere.

'Th€ sad thing rbon the Art
GaIery of l\tsW theft is that it's
not been a problen iD Alsb:alia
ifs b€en much more one itr
Errope and the tts. But ir meas
that here 1!€llhave to sran 1ook,
ingmore at secrrity" he sa's.

from the RFID to yo1rIPDAshow-
ing hin rdar{in8 the wo* and
slappingpaint aI over tbe place,"
Bickebtedr sqs.' oe3dytha.e's a
etEle new level ofvjsiio. eseri,
ence which we are soingto li
quicklyencohtering."

Traditid"lisfJ ndshtsDldter
at the thoughr oftrcfi hid,t€.h
add-oi! and askofiat's wrong
wi& just standiDg itr ftod ofa
painting and Iookins arL h js a
queition Bickexteth ha
@ddercd.'The inter6tinA
issue, ofcorse, is vfi€n aE you
strrting to detract fron rhe visual
€xpeience? A! awful lor of
p€oplewor. dso andstandin
front ofBIl€Poi6 andjustsoal it
up and not be djstadedby aI
there odrer drinss.

'I tbink the answer is tb"t

No longer is content king; now the user

dl€e

"N

the?

is king. That's the paradigm that we in
the museum world are coming to.
JULIAN BICKERSTETH, hte.national Conservation Services

These ad,elces iD securiry
technology are aiso Eztrforming
rne 8alery efpeflence, parde-
lady in the US. In$ornation
stored otr dle identiffer monnted
on a pict!re can be accers€d by
hand-held devic, s.h as PDAS,
that are lent to visitox \ ihetrthey
effq dE Salery- The dara cBn
range frorn bdic catalogu€ infoi-
mationto avidsi ervie\i/ yrirh
theartisg a[d evirh hehctive
game for s.h@La8€d visirors.

"lJ lodr€sta inginftontof
Jachson PolloclCs BIue PoIs at the
NatioMl calery for insrarce,
you can have video streasing

we E EoviDsinto a new geder-
atio4 and ifs ertainlythe cas€
wi& my chndrea wtlere.hey say
theywant more. We have tle
ability to provide $e getrYs wiih
alot more cont€xtual infor-
mation at the touch ofabuto4
and I thirkids great, adralt

"You dontha{e to doit-rcu
caaju-*staDddEre and looi at ir -
hI st the sde tiEe vou clnfind
,oiitdiecodxtt no\idid he paid
this woito Where deq n fir in?
You get all th@ differeff levels."

Changes maheadyhapp€oing
inAustalia witn oDliE cole,
tios, podcasts ard odrer digiral



alnment

r€so c€q aDd Bdrs$eth s45
tle eroftdion €fw+baed
colDrDrDitiesadhdedseIviceJ
haisiFmcaitirdplicsionsfor

"llolongsiscoladkiDg! now
rhe useri.s kine"he says. "Ihafs
rhe DaradisE tla w€ iD dle
Eu+uln wortd sIe conilg to, tbd
EoDle arE choosinswhdthev
i a'i: m lmkaard'*i-*tfoi-
mariootheyv,"trrderdlaD jost
beirgfedtle ifforddidre
tlinkdl€tshodd haee. Wb cartt
do anlthilgto*.pth4.

"rlt sme leel I tllinlifs quit€
erciring. Theel abig novemer$

lr
I

lllushation: John Shakespeare

atthemomeotto fiafscalledco- toknowv,hatMirardafron
creatioqrdErebyirismtjusrthe BonditlirlGabouEdmllld
oratosuioha!€theknow- C.eonttat€5tacqlrisition?Do €
le4e. iCs Lhe abiliry of rhe public waDr d aEaeur providing her
to also feed themknov''l€ds€." viev,,s on thinqs? But dlen dlat s

He cirs rheeilrmle of tie i,ttenblo?s are u!€ftn.'
Auslraliar $Ar Me;orials pboto The bigg€sr hurdte i! Alsraria
gnphiccou{tiotr,vdichis istsrelatiE dNbr@dband
amilableonline."TheveEcou- sDeederDeciatvdencomDar€d
age'o! to 80 and l@k ar ihal. w h rbe US. "l,!t\,e b€en stowin
aia'ifvou i* t'oa" p'"t stana- seninsourfllmral@trer oDto
iDtoDrhewingofalrncnster r{fie6,r&86@dlrt€}edeEtitt€!
boxnb€Iin rqr4. Dlereiel s. h€bcoDtent I don t ihinkwEll se
Theythenfedtiatinfonnation bettertate-lpoftehnologyin
backiDto the col€ction." terms ofcontextual inJonmtion

$ftttfiaearlhoweveqthinss providminmrrseuinsard
getm*ie.."Dorercalvwaft galeri€.s,"Bick€6tetheys.


